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This finer work is supposed to date about the first century of our 
era. It is classed by M. Demmin as being made at Arezzo, the 
ancient Arctium in Tuscany. 

Commoner styles of Roman pottery were made, and many ex- 
amples of these have been found of a coarser clay, and varying in 
colour, grey, black, and yellow, or light paleish red ; sometimes 
with a black or brown varnish. These were doubtless made for 
the common uses of the kitchen. The drinking-cups of this pot- 
tery often bore inscriptions, such as Ave, welcome ; Vivas, live ; 
Bide, drink ; Vive, bibe miiltum, live and drink much, &c., &c. 

Pottery was undoubtedly made by the Saxons, the Scandina- 
vians, the Gauls, and the Germans, before the coming of Roman 
armies and Roman potters. Of these early remains examples have 
been found in the barrows of England, and in other excavations. 

M. Cleuziou published a work in 1872, ''La Poterie de Gau- 
loise,"'"^ warmly and strenuously claiming for the Gauls an art and 
a pottery before the coming of the all-grasping Romans ; who, he 
asserts, not only stole their country, but also have claimed to be 
their benefactors and civilisers when they were not. I cannot, of 
course, discuss the question here. The engravings given (Figs. 20, 



21, 22, 23, 24) are quoted by M. Figuier, from whom I take them as 
examples of this early and curious work. . Some of these certainly 
seem to indicate an inspiration, original and quite different from 
what we see among the Romans. Later, and after the coming of 
the Romans, there were produced in Gaul vases and other articles, 
which may well be called '* Gallo-Romaine,'' or Gallic-Roman. 

The German potters also produced large quantities of pottery 
at a very early day, which has a character of its own. That it 
must have been very extensively made and used is evident from the 
quantities found in the earth in various parts of Germany ; in such 
numbers, indeed, that the peasantry have a profound belief that 
they are the work of the dwarfs, and that they sprout spontaneously 
like mushrooms, as I have said. The examples we present are 
more simple than most of the Roman work, and the decoration 
is more severe. (Figs. 24, 25, 26, 27, 28.) 

Pots, vases, and children's toys, are also found in tombs in vari- 
ous parts of Germany, some of which show decided marks of 
Art. 

In these are sometimes found the ashes of the dead, in others 
bones broken up, and so preserved. 
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OUGUEREAU'S pencil was never more charm- 
ingly inspired than when employed on the com- 
position of the homelike picture, ' Watch and 
Ward,' which has been so spiritedly engraved 
by the French engraver, Bertinot. Bouguereau 
has painted so many Italian women and children, 
that the introduction of a pretty American, or 
English woman, perhaps, as a guardian angel for one of his sleep- 
ing babes, will be accepted with pleasure by his admirers, and as 
a relief from his so often repeated stories. Nothing can be more 
charming than the figure of the sleeping child, or the thoughtful 
face of the young mother who is watching over it. The original 
picture is owned by Mr. Robert L. Stuart, of this city, and was one 
of the most admired works in the New York Centennial Loan Ex- 
hibition last summer. 
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Mr. Johnston introduces Macbeth, who has just accomplished 
"the bloody business," standing before his wife, still holding the 
daggers as he communicates to her the welcome intelligence, " I 
have done the deed," looking all the while like a maniac as he 
calls to mind what he has done, and the fearful circumstances 
which accompanied the murder either actually or in his fancy. 

The scene is one which, as set forth by the poet, would tax the 
pov/er of the greatest master of expression in the art of painting : 
that Mr. Johnston has failed fully to realise it is mainly due to the 
almost insuperable difficulties of the situation ; he should have had 
Mrs. Siddons and her brother John Kemble before him to serve 
as models. However, he. has imparted to the subject considerable 
dramatic effect ; but Mr. Johnston's strength lies more in quiet 
domestic scenes, and in history of a like character, than in those 
which speak of "battle, and murder, and sudden death." 

ALBERT. 

Engraved by W. Roffe, from the Statue by J. H. Foley, R.A. 

This, to speak metaphorically, is the jewel to contain which the 
magnificent shrine known as the "Albert Memorial " was erected 

* La Poterie de Gaulois^ Description de la Collection Charvet^ par Henri du 
Cleuziou. Paris^ 1872. 



in Hyde Park, London. * The history of the statue may be thus 
briefly told : — 

The work was originally given for execution to the late Baron 
Marachetti, who produced a large model, which was placed experi- 
mentally on the pedestal in April, 1857. Its effect not being con- 
sidered satisfactory, the baron commenced another model, but he 
died in 1867, without completing his design; this also was not 
deemed by the committee of a character to meet the requirements 
of the case, and then the Queen placed the commission for another 
statue in the hands of Mr. Foley. In the summer of 1870 his 
full-sized model was placed on a pedestal for the better opportunity 
of studying its effect in relation to its surroundings, and was sub- 
sequently removed back to the sculptor's studio. A severe attack 
of illness in the spring of the following year prevented him from 
proceeding with his work ; but, on recovering, he at once resumed 
his labours with all the energy and* vigour of his character, work- 
ing on the figure to an extent which severely taxed his weakened 
physique. At the date of his death, in 1874, not only was the 
model completed, but the head and hands were cast in bronze, and 
successfully chased under his own personal inspection. On Mr. 
Foley's decease, in 1874, the casting of the remaining portions of 
the work, by Messrs. Prince and Co., Southwark, was resumed 
under the responsibility of the sculptor's friend and executor, Mr. 
G. F. Teniswood, which process, followed by the most careful 
chasing of the entire surface, was completed by the end of the 
next year. At the beginning of 1876 the colossal figure, weighing 
nearly ten tons, was fixed in its assigned position, and gilded in 
accordance with the contract between the committee and the 
sculptor, the Queen having, on the 9th of March, inspected the 
work. 

In the attitude and expression, the aim of the sculptor undoubt- 
edly was to embody, with the individuality of portraiture, rank, 
character, and enlightenment ; and to convey a sense of that 
responsive intelligence which indicates an active rather than a 
passive interest in those pursuits of civilisation illustrated in the 
surrounding figures, groups, and rilievi. 

From an Art point of view, the statue is grand in form, regal in 
bearing, and masterly in its lines of composition. The Prince is 
represented in the rich robes and with the insignia of the Order of 
the Garter, and holding in his right hand the catalogue of the 
Great Exhibition of 1851. The figure, if standing, would measure 
nineteen feet in height ; and yet, notwithstanding its huge actual 
size, it has, by its admirable proportions in arrangement to sur- 
rounding quantities, the aspect of being little more than heroic in 
stature. It is greatly to be regretted that the gifted sculptor 
should not have lived to see this, almost his latest, and certainly 
among his greatest works of portrait-sculpture, in its splendid 
resting-place. 
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